
How to Make a Home: Stories of Here and Elsewhere at Fisksätra Museum 
 
A neighbourhood can be a physical place in which people dwell together, or a threshold to other places, a 
portal to stories which allow us to inhabit a place we are no longer in or have not yet visited. Storytelling can 
give us a sense of being ‘here and elsewhere’, can transport us to other worlds, at least for a time. 
 
In communities across the world, the everyday is something experienced both individually and collectively, 
in our similarities and differences; a kind of lived narration of routine and small surprises; a politics of our 
day-to-day lives; a series of stories we embody, whether we listen to them or not. 
 
It’s quite hard to say exactly where a neighborhood begins and where it ends, but generally it’s the place that 
you leave when you go to work or to school and where you sleep, eat, rest, or play. Now, many of us are 
working from home and spending a lot more time in the house. Many of us are stuck sitting behind 
windows. Kitchen windows, living room windows, bedroom windows, bathroom windows, front porch 
windows, Skype windows, Zoom windows, WhatsApp video chat windows. 
 
This spring, the Coronavirus pandemic has changed how we interact with other people. We connect to our 
loved ones in cities on lockdown, sometimes, half the world over. At the outbreak of the pandemic, we 
started talking to different Fisksätra residents on Skype and WhatsApp about home, feelings of worry, 
confusion, and longing for normality. Now, a dollhouse sits in the museum’s front window, and behind its 
own windows, everyday scenes become stories. Stories from adults and children, of everyday life in Fisksätra 
and elsewhere. Some of them are our own stories, of our homes, which are often far away, or hard to grasp, 
and sometimes the line defining who exactly it was telling the stories has become blurred. 
 
Modelled on Fisksätra's highrise buildings, the dollhouse is a way to explore thresholds between private and 
public spaces, and the physical and digital windows which provide an albeit limited lens through which we 
can see one another in this time. But at a time like this, what does it mean to sit in one room next to many 
other rooms? Does it matter that your room is in Fisksätra, Sweden or might it just as well be anywhere? 
How has our current situation changed how we inhabit the spaces around us, the private and the public 
spaces that our lives usually take place in? The spaces we dream up and fantasize about, and the spaces we 
remember, real or imagined? How has this changed our definition of what a neighbourhood is? 
 
The dollhouse in the window of Fisksätra museum is the story of the neighbourhood, built by and in turn 
building a community. Through storytelling, listening, and a spirit of play, it shows us what might lie 
behind the windows of one another’s lives, if we just dare to open the curtains and welcome each other in.  
 
If we were to cut away the facade of a real apartment building in Fisksätra, or another neighbourhood, what 
we would see would be different of course, but strangely the same. We would see dozens and dozens of teeth 
being brushed, slices of toast leaping out of the toaster, noses being wiped, shows being watched, books 
being read, babies being held, naps of exhaustion being taken. We would hear vacuums cleaning carpets, 
microwaves dinging, fingers typing, songs being sung in the shower, jokes being told. We would see 
everyday life, multiplied many times over, in homes here and elsewhere. 
 
For more on the dollhouse and Fisksätra museum’s other activities, see: 
 
https://www.fisksatramuseum.se/aktuelltbild/20aktuelltbilder/2005fmnb22.pdf 
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